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Bruno Pelassy, Untitled, 2000. From the « Créatures » series. Silk, iridescent tulle, silicone, beads ; aquarium : metal, glass, mirror, water pump, electrical system ;
spotlight. Private collection. Courtesy Air de Paris. © Muriel Anssens.
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Bruno Pélassy —

Exhibition from 16 January to 22 March, 2015
— Opening on Thursday 15 January 2015,
from § to 9 P.M.

Curator : Claire Le Restif

The Crédac, with the able assistance of Marie Canet,
Air de Paris and Pélassy’s family, is proud to present a
monographic show devoted to the French artist Bruno
Pélassy.

Following studies in textile and jewelry design,
Pélassy began his art career in the early 1990s, a
period marked by the trauma of AIDS. Touched by
this scourge very early on, the artist explored and
developed an ambivalent poetics of life and death
through the use of metaphors and figures embodied in
works of art. It was a play of multiple techniques that
suggest in a sensitive, formal way both a personal and
political experience. Pélassy borrowed his processes,
techniques for shaping his work, and materials from
haute couture. Sketches rub shoulders with his
meticulous working of glass and crystal, jewelry and
reliquary design imbued with a knocked-together
baroque esthetic. If his work is dark in many ways, it
is also sensitive, clear-sighted, romantic and radiant.

Through its conjuring up of memory, the Crédac
exhibition has taken on a retrospective aspect, and
indeed its aim is to bring back into the spotlight this
singular body of work. The show offers visitors the
chance to discover a corpus made up of emblematic
series like “Créatures,” featuring organisms moving
around inside aquariums, adorned with strips of silk
and lace, and wheeling in a graceful, volatile waltg; or
“Bestioles” (Bugs), which form an incomplete bestiary
of mechanical divas showing off in elaborate outfits
that blend precious materials with tacky, cheap
elements.

The grace that attends this finery is never a far cry
from a form of economic insecurity, even an ineluctable
deterioration that haunts the portraits done in wax

or pencil depicting characters in the process of
decomposing or disappearing (We gonna have a good
time, 1994-1995). Viewed as an artwork-manifesto,
Pélassy’s 1995 video Sans titre, Sang titre, Cent titres

(the title is a series of homonym puns on the word
“untitled”) features a montage of television excerpts
recorded on VHS, whose magnetic tape is doomed to
blur and dim as it is read repeatedly over time, slowly
damaging the image until it disappears altogether.

Realiged with the support of the artist’s family,
the project brings together several art venues,
Crédac, Passerelle Centre d’art contemporain in Brest
(7 February - 2 May 20135), the Centre Régional
d’Art Contemporain Languedoc-Roussillon in Séte
(autumn 2015) and Mamco (Musée d’art moderne et
contemporain) in Geneva (February 2016), for a series
of exhibitions devoted to Bruno Pélassy and his work.

Bruno Pélassy and friends - brunopelassy.org

Book

Bruno Pélassy

Text: Marie Canet - Graphic design: Fanette Mellier
12,5 x 20 cm ; 128 p. ; French / English ; 20 €

The book is jointly published by éditions Dilecta, Les Amis de

Bruno Pélassy, Crédac, Passerelle, Le Crac, Mamco and Air
de Paris.

The catalog was made possible in part by the generous support of the
General Council of Val-de-Marne and its program of assistance for
the publication of exhibition catalogs.

Biography

Bruno Pélassy was born in Vientiane, Laos, in 1966, he
died in Nice, in 2002. His work is represented by Air
de Paris, Paris.

In 2003-2004, MAMAC in Nice has organizged a large
retrospective exhibition Néo-Laos jointly curated by
Florence Bonnefous, Didier Bisson, Brice Dellsperger,
Natacha Lesueur, Maxime Matray, Marie-Eve Mestre...
His work has been exhibited in the following group
shows : Un Nouveau Festival (Centre Pompidou, 2012),
Le sort probable de I homme qui avait avalé le fantome
(La Conciergerie / Centre Pompidou, 2009), Opéra Rock
(CAPC, Bordeaux, 2009), Le Voyage intérieur (Espace
EDF / Electra, Paris, 2005).

Upcoming
Delphine Coindet, Modes & usages de I’art

Solo show, from 10 April to 28 [une, 2015 - Opening on
Thursday 9 April, 2015, from § to 9 P.M.

Centre d’art
contemporain d’Ivry - le Crédac

La Manufacture des (Eillets

&5-29 rue Raspail, 94200 Ivry-sur-Seine
information: + 33 (0) 1 49 60 25 06

e.mail: contact@credac.fr
www.credac.fr

Open every day (except Mondays)
from & to 6 PM, weekends from 2 to 7 PM — free admission

Be advised that some works in the show may be disturbing to certain visitors,
especially children.
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Member of Tram and DCA networks, Crédac enjoys the generous support of
the City of Ivry-sur-Seine, the Regional Direction of Cultural Affairs of Ile-de-
France (the Ministry of Culture and Communications), the General Council of

Val-de-Marne and the Regional Council of fle-de-France.



